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1. IlosicHuTeILHAS 3aNIMCKA
1.1. Heab u 32124 TUCUMILIMHBI

Heab AUCHMIUTUHBI - TOATOTOBUTH BBIMYCKHUKA MAarucTpaTyphl, CIIOCOOHOTO HCIOJB30BaTh B
HAayYHOM HCCJIEIOBAaHUU M TMPENOoJIaBaHUU KOHIIETITYaJlbHO OO0OOIIEHHOE 3HaHHE 00 OCHOBHBIX
HaIMpaBIICHUSX U IIKOJaX COBPEMEHHOH JINTEPATYPHON TEOPUH, TEOPHH U UCTOPUU KyIbTyphI (cultural
studies), a TakkKe O KOHKPETHBIX METOJAaX aHalu3a TEKCTOB KYJIbTYPhl (MPEUMYIIIECTBEHHO
XYJOKECTBEHHBIX) M UX TpaHuiax. Kypc paccunTan Ha MarucTpoB, OOYJaroMIMXCs MO HAMPABICHUIO
«Kynpryponorus». Kypc MO3BOJSET MarucTpaHTy OpPUEHTUPOBATHCS B COBPEMEHHOW TeopuH
(IuTeparyphbl, KyJIbTYPBhl), 3HAKOMHUT €T0 ¢ BAXKHEUITUMHU TEXHUKAMU ¥ METOJIaMU TEKCTOBOT'O aHAIIH3A,
YUUT BBICTpauBaTh COOCTBEHHYIO AapryMEHTallMI0 M IIOKa3blBA€T OTHOCUTENBLHOCTh JIIOOBIX
TEOPETUYECKUX  MMIUIMKauuii. JucuuniamHa  u3ydaer  KOMIUIEKC HMAEH W KOHIENUHUM,
c(OpMUPOBABILINXCS OTEUYECTBEHHOM B Teopuu KynbTypel B XX. Kypc mo3BosisieT MarucrpaHty
OpPUEHTUPOBATLCS B COBPEMEHHOH TEOpUHU (JUTEPATyphl, KYJIbTYphl), 3HAKOMUT €r0 C BaOKHEHIIMMHU
TEXHUKaMU U METOJaMH TEKCTOBOTO aHaJIW3a, YYUT BHICTPAWBaTh COOCTBEHHYIO apryMEHTAIlUI0 U
MMOKA3bIBAET OTHOCUTEIILHOCTH JIFOOBIX TEOpPeTHUYECKUX UMIUTMKanuii. OcoOblii aKIeHT aenaeTcs Ha
JTUCKYCCUOHHOCTH TMPECTABIEHHBIX MHTEPHpPETAlMii U METOAOB: B paMKax MPaKTUYECKU KayKIOTO
3aHSTHS MIPEICTABICHA KOHTP-apTyMEHTAIIHS H KPUTHKA U3Y9aeMOil METOHO0JIOTHH.

3agaum JMCUMIJIMHBI:

— U3YYHUTh OCHOBHBIC HAMPABICHHUS M KOHIICMIIUUA TAaKUX TCOPETHUECKUX HAMPABICHHUH, Kak
MICUXO0AHAIN3, CTPYKTYpaliu3M, MOCTCTPYKTYpaliu3M, (EMUHU3M, KBUP-TEOpPHUS, MOCTKOJIOHUAIU3M,
HOBBIN HUCTOPU3M, BU3YaJIbHbIE UCCIEAOBAHUS U Jp., B UX NPUMEHEHUU K KOHKPETHOMY TEKCTOBOMY
aHaIu3y;

- OBJIQJIETh T€3aYPyCOM COBPEMEHHOM TEOPUU KYIbTYpPHI;

- HAY4YMTbCS aHAJIU3UPOBATh TEKCTHI KYJNbTYpPbI (JIMTEpATypHbIE, U300pa3UTENIbHbIE U Tp.) U
AQHAIMTUYECKUE TEKCTHI (MOHOTpa UM, HAYUHBIE CTAThU, PELIEH3UU U T.1I.).

- HAyYUTHCS PAaCKPbIBATh COICPKAHKUE U apTyMEHTUPOBATh MO3UIINH IIPEICTaBUTENIeH OCHOBHBIX
IIIKOJI ¥ HAINPaBJIEHUH COBPEMEHHOTO TYMAHHTAPHOTO 3HAHUS, BKIIOYAs TaKUE CPABHUTEIHHO HOBBIC
HaIpaBlIeHUs, KaK SKOHOMUYECKasi TEOPUSl, UCCIEAOBAaHUS IEPUOAUKU U SKOKPUTHKA;

- HAYYHUThCSA BUAETh FPAHULIBI KQXKIO0W U3 IIpeIaracMoi METON0JIOTU;

- c(OopMHPOBATh HABBIKM Y MarCTPAHTOB CAMOCTOSTEIHLHOTO TOUCKA U 0TOOpa HHPOPMAIIH TTO
COBPEMEHHBIM TEOPETUIECKUM MpoOIeMam;

- CHOCOOCTBOBAaTh BBIPAOOTKE MAaruCTpaHTAaMH YMEHHUS BECTH IHUCKYCCHH IO TpoOiemMam
TEKCTOBOTO aHAJIN3a, CIIOCOOHOCTH JIOTHYHO ()OPMYITUPOBATh, U3JIaraTh U apTYMEHTHPOBAHO 3aIIHIIAThH
COOCTBEHHYIO MHTEPIPETALIHIO.

JlucuunimHa peaan3yercs Ha pyCCKOM U(MJIH) aHTJIMHCKOM SI3bIKE.

1.2. IlepeyeHb IUIAHMPYEMBIX Pe3yJIbTATOB 00yUYEeHHUS 10 JUCHHUIIJIMHE, COOTHECEHHBIX €
HHAUKATOPAMM JOCTUKEHUSI KOMIeTeHN i

Komnerenunus NuaukaTopsl Pe3yabTaThl 00y4yeHust
(ko u KOMIIeTeHIHii

HaWMEHOBAHUE) (Koa 1 HAMMEHOBaHUE)
YK-4. Criocoben YK-4.3. lIpencrasmnsier VYMmeTs:
HNPUMCHATD pe3yabTaThI aHAITM3UPOBATH TEKCTHI KYJIbTYPEI
COBPCMCHHBIC HCCIIE/I0BATENLCKON 1 (MuTepaTypHBbIe, N300pa3UTENBHBIE U T1P.) U
igf}iﬁiﬁizmmme TIPOCKTHOH HeﬂTegzi?chTblfx AHAJIMTHYECKHE TEKCTHI (MOHOrpaduu,

, B TOM Ha Pa3IHYHBIX MY i

YHCIIe HA MEPONPUATHUSAX, YIaCTBYET gaquHe_ CTATbH, PEICH3MH U T.1L.);
WHOCTPaHHOM(BIX) B aKaJICMHYECKUX U TaACTE:
si3bIKe(ax), ATst npoQecCHOHATBHBIX




aKaJCMHUYCCKOT'0 U

AUCKYCCHUAX Ha

HaBbIKaMU BEACHUA NUCKYCCHUU I10

UCCIIEIOBaHUS B
dopmax HayuHBIX
OTYETOB, pedepaTos,
0030poB,
AQHAIUTUYECKUX KapT,
JIOKJIaJIOB, CTaTEH.

POMEKYTOUHBIX
pe3yabTaTOB HAYYHOTO
uccienoBanus B hopme
oTYeTa, IOKJIaza,
NPe3CHTAINH, APYTHX
3aJJaHHbIX (opMax,
BBICTYIIAET C
HOJTrOTOBJICHHBIM
TEKCTOM, OTBEUAET Ha
BOTIPOCHI.

HpO(beCCI/IOHaJIBHOFO HWHOCTPAHHOM SA3BIKEC. HpO6HeMaM TEKCTOBOI'O aHAJIMU34,

B3aHMO/ICHCTBUS CITOCOOHOCTH JIOTUYHO (DOPMYITUPOBATH,
U3JIaraTth U apryMEHTUPOBAHO 3alIHIIATh
COOCTBEHHYIO MHTEPIPETAIIUIO

[IK-3 TotoB [TK-3.3. ['0OTOBHT yCTHBIN | 3HATH:

MPEJICTaBIATh TEKCT I10 MPEJICTABICHUIO | TEOPUIO JIUTEPATYPbl, 0COOCHHOCTH U

PE3YIbTaThI OKOHYATENIbHBIX WJIH crenuUKA KO, IPEJCTABISATH MECTO

TEOPHUH B COBPEMEHHOM
KYJIbTYpPOJIOTHYECKOM 3HAHUU U
3apyOeKHBIX MPAKTUKAX UCCIIEIOBAHUS
HUCTOPUH UCKYCCTB;

YMers:

- IPUMEHSTH OJIyYEHHbIE TEOPETUUECKUE
3HAHUS U OMBIT pa3dopa NpUMEPOB
peaIbHBIX CUTYaIUH AJI MOATOTOBKU
oT4eTa, JOKJIala, MIPE3eHTaluN

Brnanets:

HaBbIKAMHU CAMOCTOSITETbHOU paboThI €
TEKCTaMH KYJIbTYPbl B KOHTEKCTE UX
COOTHOIIEHUS C «BBICOKOI» TEOpUEH 1
COOCTBEHHBIMH HCCIIEIOBATEIECKUMHU
UHTEpECaMu;

pa3IMYHBIMU METO/IAMH aHAJIU3a TEKCTOB
KYJIBTYpPbI KaK YHHUKAJIbHBIX 0OBEKTOB
(ocHOBaMH CTPYKTYPHO-CEMHUOTUYECKOTO
MOAX0/a, JUCKYPC-aHAJIN3a U BU3YaIbHBIX

poBeeHus paboT B
chepax
COLIMOKYJIBTYPHOU
JeSITEbHOCTH

HCCIIeTOBAHU )
IIK-9. T'oToB K I1K-9.3. Bnaneet 3HaTh:
MPOEKTHO- HaBBIKAMH aHAJIA3a METO/Ibl aHAIN3a BU3YaJIbHOTO HCKYCCTBA,
AHATUTUYECKOU CTpaTerui, Mporpamm, coZiep>)KaHuE KaTEropuii, OMUCHIBAIOIINX
pabote B cepax IPOCKTOB U IOKYyMEHTOB | OTJEJbHbIE 00JacTu U chepbl U3yUCHUs
COIIMOKYJIbTYPHOU B cepe HUCTOPHUH UCKYCCTB
JIESITEIbHOCTH, COLMOKYJIbTYPHOMH YMerTs:
YMEHUE NOJIb30BaThCA | NE€ATEIbHOCTH COOTHOCHUTBD ITOJIyYEHHBIE TEOPETUUECKUE
HOPMAaTHUBHBIMHU 3HAHUS C BBI30BaMH MPOPECCHOHATBHON
JIOKYMEHTaMHU, IIPOEKTHOM 1€ATEIbHOCTH
OIIPEIEIISAIOIIUMU Bnaners:
napameTpsl - HaBBIKaMU [TPOEKTHOT'O MBIIIJICHUS B

cdepe KyabTYphl U HCKYCCTBA

1.3. MecTo iucuMIIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM MPOrpaMMbl

JuctummuHa «MeToIbI COIMOKYIBTYPHBIX MCCIEAOBAHUN» OTHOCUTCS K 4acTH, (popMupyemMoit

y4acTHUKaMH 00pa30BaTEIbHBIX OTHOLICHHUH 0J10Ka JUCIUILIMH y4eOHOro IUIaHa.
J1J1s1 OCBOCHUS JUCIUIUIMHBI HEOOXOIMMBI 3HAHMSI, YMEHHS U BIIJCHUSI, C(OOPMUPOBAHHBIE B XO/I€

M3YYEHHUS CISAYIONINX JUCHUILTUH U MPOXOXKICHHS MPAKTUK: AyAHO-BU3YyalbHbIE MPAKTUKHU B XX-
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XXI BB., Teopuu 1 METOBI U3Y4EHHS MACCOBOM KYJIBTYpPBI, MIcTOpHS 1 METOOJIOr U U3YYCHUS
KYJBTYPBI.

B pe3ynbrare 0CBOGHUS NUCHUILTUHBI (JOPMUPYIOTCS 3HAHHSI, YMEHUS U BIaJICHHs, HEOOXOAUMBIE IS
U3YYCHHS CICAYIOUIMX JUCLMILINH U IPOXO0KAEHUS NPaKTUK: MccnenoBanns KynbTypsl B
COBPEMEHHOM MUDE, fI3bIK KyJIbTypHON MEIUALUU HA aHIVIMMCKOM s13bIKke, PaHapaii3uHTr
COLIMOKYJIBTYPHBIX IIPOEKTOB Ha aHITIMMCKOM S3BIKE, IPOEKTHO-OPTaHNU3ALMOHHAs IPAKTHKA, HAYYHO-
uccleioBaTenbeKas pabora

2. CTpyKTYypa TUCHUILINHBI

O6m1ast Tpy10EMKOCTh TUCIMIUIMHBI COCTaBisIeT 3 3.€., 108 akagemudeckux 4gaca (0OB).

CTpyKTypa AUCHMILIMHBI JI1 0YHO-32049HOI (hOpMBI 00yUeHH s
The total time commitment of the discipline is 3 c.p., 108 academic hours.

O06beM aucHUIIMHBI B (OpME KOHTAKTHOW pPaboThl 0OyYaromumxcsi ¢ TeAaroruaecKuMu
paboTHUKaMU | (WK TUIIAMH, TIPUBIIEKAaEMBIMH K peaTn3alui 00pa3oBaTeIbHON MPOTrpaMMbl Ha MHBIX
YCIIOBHSIX, TP MpoBeieHnn yueOHbIX 3ansaTuit/ The volume of discipline in the form of contact work of
students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ Tun yueOnbix 3ansatuii / Type of training session KonuyectBo
Semester 4acoB/
hours
1 Jlexun/ Lectures 10
1 [TpakTnueckue 3anstust// Practical exercises 20
Bcero /Total: 30

O0beM AUCHHUIUTUHBI (MOYJIsI) B hOpME CAMOCTOSITENILHON pabOThl 00YJYAIOIIMXCS COCTABISET
78 akageMUUEeCKUX YacOB.
The volume of discipline in the form of independent work of students is 78 academic hours.

3. Coagepxanmne TUCUUIIMHBI

1. CoBpeMeHHbIE MOAXObI K aHAIN3Y TEKCTA: UCTOKU
IIpenmMer Kypca, CBS3b COBPEMEHHBIX TEXHHUK aHAJIN3a KYJIbTYPHBIX TEKCTOB C JIOCTHIKEHUSIMU
MEXIUCIUIIMHAPHON U MEXIUCUUIUIMHAPHOHN Teopu. [Ipenmer Teopun nurepaTypsl U OMBIT
onpeaenenus (T. Orraron, x. Kamnep, I1. bappu, A. Komnanwson). Teopust mutepaTypsl U TeOpHUs
KYJIBTYpBI: TPaHULIbI (TEOpUs KyJIbTYyphl, 10 T. Orrirony). PazHuna Mex1y TeOpeTUYECKUM U
HETEOPETUYECKUM MBIIIJIEHUEM. Teopus Ha IPAaKTUKE: OCHOBHBIE MOAXOABI K aHAINU3Y TekcTa. Case-
studies, cBsI3aHHBIE C IPAKTUKAMU COBPEMEHHOI'O BU3YaJIbHOI'O UCKYCCTBA.

2. Ilpenmet u ocHOBHBIE PoOIEMBbI Kypca. CoBpeMeHHbIE IPUEMBI AaHATTN3a TEKCTOB KYJIbTYPHI.
VcToku coBpeMeHHOM auTepaTypHoil Teopun ((popmanusm u HoBast KpuTuka). CTpYKTypasinu3M,
HCTOKH U pa3BUTHE. METO CTPYKTYPHOTO aHaJIN3a, €ro uaeooru u npaktuku (P. Sko6con, K.JI.
JleBu-Ctpocc, A.-X. I'peiimac, P. Bapt, FO.M. Jlorman). J)KuBonuck kak TekcT: CTpyKTYpHBIH METOJ
JI. Mapena. "Et in Arcadia ego" H. Ilyccena: ananmu3 JI. Mapen. Case-studies, cBsi3aHHBIC C
IIPAKTUKaMU COBPEMEHHOTO BU3yaJIbHOT'O UCKYCCTBA.

3. CTpyKTypHBI! OAXOM K aHAJIM3Y TEKCTA.
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IIcuxoananus: ero 3Ha4eHUE I TEOPUU JIUTEPATYPBI U aHAIN3a KYJIbTYPHBIX TEKCTOB B paMKax
"BoIcOKOM Teopun". OCHOBHBIC MOHATHS MICUX0aHATN3a U 0a30BbIE TEXHUKU aHAIN3a JTUTEPATYPHBIX

tekcToB. KoHnenuus "cBepxbecrecTBeHHOro" 3. dpeiina u ee nonemuueckue npourenus J. Cukcy, P.

Jxexkconom u M. Jlosmmapom.

Ilcuxoananus JK. Jlakana. [Icuxoananu3 1 BU3yajlbHOE UCKYCCTBO. METO/IbI aHaIM3a BU3YaJIbHBIX
tekcToB CnaBoit JKnxek: KHHO KakK yJI0BOJbCTBHE U HacnaxaeHue. Case-studies, cBsI3aHHbBIC C
COBPEMEHHBIMH MPAKTUKAMH BU3YyaJIbHOTO UCKYCCTBA.

4. JIeKOHCTPYKIIUSI U TePMEHEBTHKA

Hexonctpykuus: Tepmun XK. Jleppuaa, ero noHMMaHue U NIpuMeHeHHe. JIeKOHCTPYKIIUS B CPaBHEHUH
¢ nectpykuueit. MenoBckas 1mkoJia JEeKOHCTPYKIIUU: CTPYKTYpa U JIOTUKA UHTEPIPETAIIH, OCHOBHBIE

nousTus. @enomenonornueckuit meron I'yccepis. XKenerckas mkona: 5. Ctapoounckuii. Case-
studies, cBsI3aHHBIE C COBPEMEHHBIMU MPAKTUKAMHU BH3yaJIbHOTO HCKYCCTBA.

5. T'ennepHble ucclieqOBaHUS U KOHIIENIHs "pyroro"
DOeMHUHU3M KaK HalpaBJICHUE UHTEIUICKTyIbHON MBICTH. @eMUHU3M |-, 2-i1 1 3-i1 BOJIHBI.
AMepuKaHCKUN U (PppaHIy3cKUil PEMUHU3M: PA3INUUs B UACIX U METOAOJIOTUU. AMEPUKAHCKUN

dheMuHN3M B cOBpeMeHHOM uckyccTBe. Kputnka ['mnman u ['y6ap. AnbTepHaTHBHAS HHTEPIPETALINS C

MapkcucTckoit Touku 3penus (T. Orrinron) u noctkononuansHol (I'. CnuBak). Teopus kBupa, ee
HCTOKM U pazpuTHe. OCHOBHBIC UJIEH U TOHATHS (TOMOCoIHalibHOE, «closet» u T.71.). Cnenuduka
aHaJlM3a TeKCTOB C TOYKH 3peHws Teopun kBupa. Case-studies, CBSI3aHHBIC C TIPAKTHKAMHU

COBPEMEHHOT0 BU3YaJIbHOTO UCKYCCTBA.

6. AHanM3 BU3YaJbHBIX TEKCTOB KYJIbTYPHI.
Busyanbnbie nccnenoBaHusi: OCHOBHbIE METOIbl. CTPYKTYpPaIMCTCKAsl U TOCTCTPYKTYPAIUCTCKAs

MpaKTUKa aHaJIM3a BU3yaJbHBIX TEKCTOB. PaHHUE paboThI MO BU3YAIbHOM KYJIbType ObUTH BBITTOJIHEHBI

Jl:xonom beprepom (Ways of Seeing, 1972) u Jlopoit Mansu (Visual Pleasure and Narrative Cinema,
1975), As€pnem Kenemewm u Yunbpsimom MIBUHCOM-MITaAIuM, 3HAKOBBIMH (hEHOMEHOJIOTaMHU

Mopucom Mepino-IlonTu.

HoBas ucropus uckycctBa v BUu3yalibHble ucciaegoBanus: Ceernana Anmnepc, Maitki bakcangos.
OcHoBHbIE paboTHI 10 BU3yanbHOU KyabType: Y. JIx. T. Murtuenn, I'puzensaa [Homnok, Jxynuana
bpyno, Ctroapt Xomn, Ponan bapres, XKan-®pancya Jlnorap, Pozanmmng Kpaycc, [Ton Kpoyrep u
Cnasoit XKmxek, JIuza Kaprpaiit, Mapraper uxosunkas, Huxonac Mupzoedd u Ixexu Creiicu.
Case-studies, cBsi3aHHbIE ¢ TPAKTUKaMU COBPEMEHHOTO BU3yaJIbHOTO HUCKYCCTBA.

Ne [ Name of the discipline section

Content

1 Modern approaches to text analysis:
origins

The subject of the course, the relationship of modern
techniques of analysis of cultural texts with the
achievements of interdisciplinary and cross-
disciplinary theory. The subject of literary theory,
and experience in the definition of (T. Eggleton,
John. Culler, P. Barry, A. Companion). Theory of
literature and theory of culture: boundaries (cultural
theory, by T. Eggleton). The difference between
theoretical and non-theoretical thinking. Theory in
practice: basic approaches to text analysis. Case-
studies related to contemporary visual art practices.

2 | Subject and main problems of the
course. Modern techniques of
analysis of texts of culture»

The origins of modern literary theory (formalism
and new criticism). Structuralism, origins and
development. The method of structural analysis, its
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ideologists and practices (R. Jacobson, CL. Levi-
Strauss, A.-J. Greymas, R. Barth, Y. M. Lotman).
Painting as text: L. Maren's structural method. "Et in
Arcadia ego” By N. Poussin: analysis by L. Maren.
Case-studies related to contemporary visual art
practices.

Structural approach to the analysis
of the text

Psychoanalysis: its significance for literary theory
and analysis of cultural texts within the framework
of "high theory". Basic concepts of psychoanalysis
and basic techniques of analysis of literary texts. The
concept of "Uncanny" by Z. Freud and its polemical
readings by E. Sixu, R. Jackson and M. Dollar.
Psychoanalysis of J. Lacan. Psychoanalysis and
visual art. Methods of analysis of visual texts by
Slava Zizek: cinema as pleasure and enjoyment.
Case-studies related to contemporary visual art
practices.

Deconstruction and hermeneutics

Deconstruction: J. Derrida's term, its understanding
and application. Deconstruction versus destruction.
Ieyl school of deconstruction: structure and logic of
interpretation, basic concepts. Phenomenological
method of Husserl. Geneva school: J. Starobinsky.
Case-studies related to contemporary visual art
practices.

Gender studies and the concept of
«other»

Feminism as a direction of intellectual thought.
Feminism 1st, 2nd and 3rd waves. American and
French feminism: differences in ideas and
methodology. American feminism in contemporary
art. Criticism of Gilman and Gubar. Alternative
interpretation from a Marxist perspective (T.
Eggleton) and post-colonial (G. Spivak). Queer
theory, its origins and development. Basic ideas and
concepts (homosocial, «closet», etc.). The specificity
of the analysis of texts from the standpoint of queer
theory. Case-studies related to contemporary visual
art practices.

The analysis of the visual texts of
culture.

Visual studies: basic methods. Structuralist and
poststructuralist practice of visual text analysis.
Early work on visual culture has been done by John
Berger (Ways of Seeing, 1972) and Laura Mulvey
(Visual Pleasure and Narrative Cinema, 1975),
Gyorgy Kepes and William Ivins, Jr., iconic
phenomenologists Maurice Merleau-Ponty

New history of art and visual studies: Svetlana
Alpers, Michael Baxandall. Major works on visual
culture include those by W. J. T. Mitchell, Griselda
Pollock, Giuliana Bruno, Stuart Hall, Roland
Barthes, Jean-Francois Lyotard, Rosalind Krauss,
Paul Crowther and Slavoj Zizek, Lisa Cartwright,
Margaret Dikovitskaya, Nicholas Mirzoeft, and
Jackie Stacey. Case-studies related to contemporary
visual art practices.




4. O0pa3oBaTesibHbIE TEXHOJIOTHU

Jliist poBeieHusI YUeOHBIX 3aHSATHH MO JUCIUTUTMHE MCIIONB3YIOTCS Pa3InIHbIC
06pa30BaTeJ'H>HBI€ TEXHOJIOTHUH. I[J'I}I opraHuzann y‘IGGHOI‘O nmponecca MOKET 6I>ITB HUCITIOJIB30BAaHO
AJICKTPOHHOE 00ydYeHUE U (MIJIN) JUCTAHITMOHHBIE 00pa30BaTEeIIbHBIC TEXHOJIOTHH.

5. OneHka miIaHMpyemMbIX pe3yibTATOB 00yUeHHUs

5.1 CucreMa oeHUBAHUA

®opmMa KOHTPOJIA

Makc. KOJIH4ecTBO 0aJ1710B

3a oany padory Bcero

Tekymuii KOHTPOJIb:

- YCMHbIU ONpoc 5 6anmnos 30 6amioB
- yuacmue 8 OUCKYCCUU HA CeMUHApe 5 GaioB 30 GaymoB
IIpoMexyTouHas aTTecTalysl, 3a4eT C OLIEHKOM 40 6amoB
(YCTHBII OTBET Ha KOHTPOJIHbHBIE BOIIPOCHI)
Hroro 3a ceMecTp(IUCHHUIIAHY) 100 Gannos

[ToydeHHBI COBOKYIHBIIN PE3yIbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKATy OLICHOK H B
IIKally olleHOK EBporieiickoii cuctemsl nepenoca u HakoruieHus kpeautos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TAOJIHIICH:

100-6amnpHas TpazmiHonHas mKana [IIxana
HIKaia ECTS
95 -100 A

304 OTJIMYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50_55 YIIOBJIETBOPUTEILHO B

20 -49 FX

019 HEY/I0BJIETBOPUTEIBHHO HE 3a4TEHO F

5.2 Kpurtepun BbICTaBJICHHS OLIEHKHU MO JUCHUIINHE

Bbannsl/ | Onenka mo
Ikana | gucHUNINHE
ECTS

KpuTepuu onieHKH pe3yJibTaTOB 00y4eHHUsl 110 THCHUILTHHE

100-83/ OTJINYHO/
A.B 3a4TEHO

BricraBnsercst oOy4aronieMycsi, €CJId OH TIIyOOKO M ITPOYHO YCBOMJI TEOPETUUECKHUN U
NPaKTHYECKUI MaTepHal, MOXKET IIPOJIEMOHCTPUPOBATH ATO HA 3aHATHAX U B X0J1€
MIPOMEXKYTOYHOH aTTECTAIIH.

OOyyaronuiics: ICUEPITBIBAIOIIE U JIOTHYECKU CTPOIHO M3iaraeT y4eOHbIil MaTepuall,
yYMEEeT yBS3bIBATH TEOPHIO C MPAKTHKOM, CIIPAaBISIETCS C PEIICHUEM 3a1ad
npodeccHOHaNBEHON HAIPaBJICHHOCTH BHICOKOTO YPOBHSI CJI0KHOCTH, TIPABHIIBHO
00OCHOBBIBACT MIPUHATHIC PEIICHUS.

CB0OOHO OpHEHTHPYETCS B Y4eOHOH U IpoecCHOHANBHOM IUTEpaType.

OreHKa 10 JUCTIHIUIMHE BBICTABISIOTCS 00yJaloMeMycst ¢ y4ETOM pe3yIbTaToB
TEKYIIEH W MPOMEKYTOUYHOMN aTTeCTaAINH.
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Banany/
HIxana
ECTS

Onenka nmo
TUCHUIIJINHE

Kpurtepnu onieHKH pe3y1bTaToB 00y4eHHUsI 0 NUCHUILINHE

Komrmierenmum, 3akperi€HHbIe 32 QUCIMILTHHON, COPMUPOBAHEI HA YPOBHE —
«BBICOKHI».

82-68/

Xoporo/
3a4TCHO

BricTaBisieTcst 00yJaromemMycsi, €Clii OH 3HaeT TEOPETHUSCKUN U MPAKTUISCKUN
MaTepHall, TPaMOTHO U 110 CYIIECTBY M3JIaraeT ero Ha 3aHATHAX U B XOJIe
MIPOMEKYTOUYHOM aTTeCTalluH, HE AOIMYCKasi CylIECTBEHHBIX HETOUHOCTEMH.
OO0y4arouiics MPaBUIBHO MIPUMEHSICT TCOPSTUICCKUE TIOT0KEHUS TIPU PEIICHUH
MPAaKTUIECKUX 3a/1a4 MPOECCHOHATBHOI HANIPABJICHHOCTH Pa3HOTO YPOBHS
CJI0)KHOCTH, BIIaJICET HEOOXOAMMBIMH JIJIsl 3TOTO HABBIKAMU M MPUEMAMH.
JlocTaTOYHO XOPOIIO OPUEHTUPYETCS B YUeOHOH U MpodecCHOHANBHOMN TUTepaType.
OreHKa 1Mo JUCTIUIUIMHE BRICTABIISIOTCS 00yJaloMeMycst ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperi€HHbIe 32 QUCIUILTHHON, COPMUPOBAHEI HA YPOBHE —
«XOPOIIUNN.

67-50/
D.E

YIOBJIETBO-
puTenbHO/
3a4TEHO

BricTaBnsiercs o0yJaromemMycs, €CIM OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKUH 1
MIPaKTUIECKUN MaTepHai, JOMyCKaeT OTACIbHbBIC OITHOKY MIPH €T0 M3JI0KEHUH Ha
3aHATHAX U B XOZI€ IPOMEKYTOTHOH aTTECTAIIHH.

OOy4aroIIHIiCs UCTIBITHIBACT ONPEICIEHHBIC 3aTPY/THCHUS B IPUMCHEHUH
TEOPETHYCCKUX ITOJIOKEHUI MPH PEIICHUU MPAKTHYCCKUX 3a]1a4 MPodeccHoHaIbHON
HATPABJICHHOCTH CTAHJAPTHOTO YPOBHS CII0KHOCTH, BIIAJICET HEOOXOUMBIMU JIJIst
3TOro 0a30BBIMU HABBIKAMU U IPUEMAMHU.

JleMOHCTpUpYET AOCTATOYHBIN YPOBEHD 3HAHUS YUCOHOMH JIUTEPATYPhI IO TUCIUIUIAHE.
OrieHKa [0 TUCIUIUIMHE BHICTABISIOTCS 00y4YaIOIeMycsl ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperiéHHbIe 32 JUCIUILTHHON, COPMUPOBAHEI HA YPOBHE —
«IOCTATOYHBIIY.

49-0/
F,FX

HEYIOBJIET-
BOPHUTEIHHO/
HE 3a4TCHO

BricTaBisieTcst 00yJaronieMycs, €Ciii OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUECKUM
1 IPaKTHYECKUI MaTepHal, TOMyCcKaeT IpyOble OMMOKH TP €ro U3JI0KEHUH Ha
3aHATHUAX U B XOJI€ IPOMEXYTOUHOM aTTECTalUH.

OO0y4aronIuiics NCIBITHIBACT CEPhE3HBIC 3aTPYAHEHMSI B PUMEHEHUH TEOPETHIECCKUX
MOJIOKCHUY TIPU PEIICHUH MPAKTHICCKUX 3a/1a4 MPOoECCHOHATIBHOMN HAIPABICHHOCTU
CTaHJAPTHOTO YPOBHS CIIOKHOCTH, HE BIIAJICCT HEOOXOAMMBIMH JJISl 3TOTO HABBIKAMU H
IPUEMaMH.

JleMOHCTpUpYeT (pparMeHTapHbIC 3HAHUS YYCOHOM JTUTEPATYPHI IO TUCIHUILIHHE.
OrieHKa [0 TUCIUIUIMHE BHICTABISIOTCS 00yYaONIeMycsl ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTeCTallH.

KomneTrenuu Ha ypoBHE «IOCTATOYHBINY, 3aKPEIUIEHHBIC 32 JUCIIUTUIMHON, HE
chopmMupoBaHbIL.

5.3

OueHouHble cpeacrBa (MaTepuasabl) ISl TeKYIIero KOHTPOJIA YCHEeBAeMOCTH,

HpOMe)ICYTO‘{HOﬁ aTTeCTalluu oﬁyqammnxm o JMCHMILJIMHE

TumnoBbie BOMPOCHI JJIsl ONMPOCA U JUCKYCCHH HA MPAKTHYECKUX 3aHATHAX cM. 1.9.1.
(mpoBepsiembie komriereHnnu — YK-4.3; T1K-3.3; T1K-9.3)

KonTtpoJsibHble Bonpochkl 1J1s1 mpoMe:xxyTouHoi arrectauuu (YK-4.3; T1K-3.3; I1K-9.3):

1. Teopus nureparypbl Kak TyMaHUTapHasi JUCIUIUIMHA; TEOPUS JINTEPATYPhI U TEOPUS U UCTOPHS
KYJIBTYpPHI (KyJIbTYPOJIOTHS): COOTHOILLICHHE

2. Urto takoe Teopus? Uto Takoe TEKCT?

3. OcHOBHbBIE OHATHS TEOPUH JTUTEPATYphl. METOIbI aHAIIN3a TEKCTa U OCOOEHHOCTH

TEOPETHYECKOTO (aHATMTUYECKOTO) MBIIIICHHUS
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4. Bomnpocs! u npobaemsl, paccMaTprBaembie B Kypce "CoBpeMeHHbIE METOMKH aHaIN3a TEKCTOB
KyJbTYphI"

S. CtpyKTypanusMm U pa3BUTUE TYMAHUTAPHOTO 3HAHMUS

6. Oco0EHHOCTH TEKCTOBOTO aHAJIN3a B PAMKaxX CTPYKTypaJn3Ma

7. KitroueBble OHATHUS CTPYKTypanu3ma

8. Crnenuduka CTpyKTYpPHOTO aHAJIM3a TEKCTa

9. Criermuduka cTpyKTypHOT'O aHaJIN3a BU3yalbHOTO TEKCTa

10. N300pa3uTenbHbIil TEKCT KaK CEMUOTHYECKasi CUCTEMA.

11.  Awnamus kaptunsl H. ITyccena "Et in Arcadia Ego".

12. [ToHsiTHE TEKCTA Y TEOPETUKOB CTPYKTYypaanu3mMa

13.  I'paHuIIBI CTPYKTYpHOT'O aHAIN3a

14. KiroueBble MOHATHS ICUXOAHATUTHYECKON TEOPUHU

15. Konuenuus ®peiina o cBEpXbECTECTBEHHOM U €€ COBPEMEHHBIE MHTEPIIPETALIUN

16. [lcuxoananu3 u BusyansHoe: Jlana, croppeannsm, abCTpakius

17. [Tcuxoananus XK. Jlakana. Texuuku ananusa texkcra XK. Jlakana Ha mpumepe pacckasza J.A.

[Tos "Vkpanennoe nucbMo": kpuTuka takanoBckoro ananuza K. Jleppuna. Kputuka b.
Jlxonconom untepnperanuu K. [eppuna. [Tonemuka Bokpyr "YkpaaeHHOro nucbma

18. Hexonctpykuus B nonumanuu K. deppuaa

19.  JIeKOHCTpYKLHS U aHAJIN3 TEKCTOB

20. Wenbckas mxona JTEKOHCTPYKIIUU

21.  Konuenuus nekonctpykuuu y X. Jleppuna; 1€KOHCTPYKLHS VS AECTPYKLIMS
22. ['panunbl npuMeHEHUs TIEKOHCTPYKIUH K TEKCTyaIbHOMY aHaIU3y

23.  ®eMHMHM3M KakK HallpaBJIEHUE UHTEIJIEKTYaIbHOU MBICIN

24. demuan3M 1-i, 2-i1 1 3-¥1 BOJIHEI

25.  "Jlpyrue" B UCTOpPHHM U TEOPUU KYJIBTYpBI: TeHAEp, queer, alien, marginal u ap.
26. Crnenuduka BU3yaTIbHOTO HappaTHBa

27.  Yro Takoe BU3yallbHas KyJIbTypa U BU3yaJbHbIA TEKCT

Kpurepun onieHuBanus:
- CTENEHb PACKPBITHS COAEPIKAHUS MaTEpHaIa;

- U3JI0KEHUE MaTepuana (FpaMOTHOCTh PEYH, TOYHOCTh UCIIOJIB30BAHUS TEPMUHOJIOTUU U CHMBOJIUKH,
JIoTUYecKasi MOCIeI0BaTeIbHOCTh U3JI0KEHUS MaTepuaa;

- 3HaHHWE TEOPUU HM3YUYEHHBIX BOMPOCOB, CHOPMUPOBAHHOCTH M YCTOWYMBOCTH HCIOJIb3YEMbIX HpPU
OTBETE YMEHUI U HABBIKOB.

Control questions for certification

Literary theory as a humanitarian discipline; literary theory and theory and history of culture (cultural
studies): correlation

What is theory? What is text?

Basic concepts of literary theory. Methods of text analysis and the peculiarity of theoretical
(analytical) thinking

Questions and problems considered in the course «Modern techniques of analysis of culture texts»
Structuralism and the development of humanitarian knowledge

Features of textual analysis in the framework of structuralism

Key concepts of structuralism

Specificity of structural analysis of the text

Specificity of structural analysis of the visual text

. Pictorial text as a semiotic system.
11.
12.
13.

Analysis of N. Poussin's painting «Et in Arcadia Ego».
The concept of text in the theorists of structuralism
Boundaries of structural analysis



14.

15

18.
19.
20.
21.
22.
23.
24.

25
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Key concepts of psychoanalytic theory

. Freud's concept of Uncanny and its modern interpretations
16.
17.

Psychoanalysis and the visual: Dada, surrealism, abstraction

Psychoanalysis of J. Lacan. Techniques of analysis of J. Lacan's text on the example Of E. A. PoE's
story the Stolen letter: criticism of J. Derrida's Lacan analysis. Criticism of B. Johnson's interpretation
of J. Derrida. Controversy over the Stolen letter

Deconstruction in the understanding of J. Derrida

Deconstruction and analysis of texts

Yale school of deconstruction

The concept of deconstruction in J. Derrida; deconstruction vs destruction

Boundaries of application of deconstruction to textual analysis

Feminism as a direction of intellectual thought

Feminism 1st, 2nd and 3rd waves

. «Others» in the history and theory of culture: gender, queer, alien, marginal and so on.
26.
27.

The specificity of the visual narrative
What is visual culture and visual text

6. YueOHO-MeTOAUYecKOe U MHGOPMAIIHOHHOE o0ecTiedeHne TN CHUNIHHBI
6.1 Cniucox HCTOYHHUKOB M JINTEPaTypbl
OcHoBaHHas nUTEpaTypa:

1. Bapt P. Camera lucida. KommenTapuii k pororpaduu. M., 2011.
Banesin C. C. I'om0Opux, win Hayka u minmrosus. Odepku TekcryanbHoi rpamMatiku / C. C. BanesiH. M.,
2015.
https://id.hse.ru/data/2015/08/12/1087747504/1%D0%92%D0%B0%D0%BD%D0%B5%D1%8F%D0%
BD-%D1%82%D0%B5%D0%BA%D1%81%D1%82 %D1%81%D0%B0%D0%B9%D1%82.pdf

3. Topomsiruna M. FO. MUkoHonorus. Hawano: npoGiema cumBona y A6u BapOypra u B UKOHOJIOTHH €T0
Kpyra / M. 1O. TopomnsIruHa. - Mockaa: IIporpecc-Tpanums, 2015
https://rusneb.ru/catalog/000199_000009 02000010777/

4. Casuyk B. B. Ukononorndeckuii moeopot / B. B. CaBuyk // ®unocodckue Hayku. —2010. — Ne 5.

5. Conrar C. IlpotuB unrepnperanuu u apyrue scce / C. Conrar. — M.: Ang Maprunem Ilpecc, 2014.
https://rusneb.ru/catalog/000200 000018 RU NLR BIBL A 010798790/

JlomosnHUTENbHAS TUTEpATypa

1. Apuxeiim P. HckyccTBo u BU3yanbHoe Boctpusatae. M.: Apxutektypa-C. 2007.
https://rusneb.ru/catalog/000199 000009 003130523/

2. benpsvun B. [IpousBenenne HCKyCCTBA B TIOXY €0 TEXHUIECKOM BOCIIPOM3BOANMOCTH.
Uz6pannsle acce. M.: Meauym. 1996.
https://rusneb.ru/catalog/000200_000018 RU_NLR bibl 15186/
https://rusneb.ru/catalog/000200 000018 RU NLR bibl 15186/

3. bepamreiin b. M. Ot Maruu KyJibTa K Maruy 3CTETHYECKOTO B3MIsIAa. Aypa yTpadeHHas U
oOpereHHas1. // XynoxecTBeHHas aypa. Mcroku, Bocnpustue, mudonorus. M.: Uaapuk. 2011.
Bompwuitsap K. Cucrema Bemeid. M.: Pymomuno. 1985.

Bypané I1. [Tone nureparypsl. HoBoe nmuteparypHoe ob6o3penue, Ned5, 2000, C. 22-87.

Bupunso I1. Mamuna 3penus. CI16.: Hayka. 2004.

Kommanson A. lemon Teopun: Jlutepatypa u 31pasblid cMbici. M.: M31-Bo uM. CabaliHUKOBBIX,
2001

Nowk


https://id.hse.ru/data/2015/08/12/1087747504/1%D0%92%D0%B0%D0%BD%D0%B5%D1%8F%D0%BD-%D1%82%D0%B5%D0%BA%D1%81%D1%82_%D1%81%D0%B0%D0%B9%D1%82.pdf
https://id.hse.ru/data/2015/08/12/1087747504/1%D0%92%D0%B0%D0%BD%D0%B5%D1%8F%D0%BD-%D1%82%D0%B5%D0%BA%D1%81%D1%82_%D1%81%D0%B0%D0%B9%D1%82.pdf
https://rusneb.ru/catalog/000199_000009_02000010777/
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6.2. [lepeuenb pecypcoB HHGOPMANUOHHO-TEJIEKOMMYHUKANMOHHOM ceTH « UHTEpHET».

Hayunas 6ubnuorexa PITY www.rsuh.ru/liber/

HarnmonanwsHas anekrponnas 6ubnuoreka (HOb) www.rusneb.ru

ELibrary.ru Hayunas 3j1ekTpoHHast Oub1uoTeka www.elibrary.ru
OnextponHas 6ubianoreka Grebennikon.ru www.grebennikon.ru
OnexkTpoHHO-O0nbMoTeuHas cucrema «BiblioRossicay www.bibliorossica.com
DnexTpoHHO-0nbMoTeuHas cucrema «tOpaiit» https:// www.urait.ru/
DIIeKTPOHHO-0MOIMOTeYHas cucremMa «Znaniumy https://znanium.ru/

6.3. IIpodeccnonanbHbie 0a3bl JAHHBIX 1 HHPOPMANHMOHHO-CIIPABOYHbIE CHCTEMBI

Jloctyn k npodeccnoHanbHBIM 0a3aM JaHHBIX: https:// www.rsuh.ru/liber/resources.php

WHpopManoHHbIE CITPABOYHBIE CUCTEMBI:
1. Koncynsrant [lntoc
2. TapanTt

7. MaTepHaibHO-TeXHUYECKOe o0ecreuyeHue TUCIUITHHbI

OcBoCHHE TUCITUTUIMHBI TPEIOIaracT HCITOJIb30BAHUE aKaIEMUYCCKON ayTMTOPUH JIJIS TIPOBEICHUS
HpaKTI/IquKI/IX 3aH$ITI/II>'I C HGOGXOZ[I/IMBIMI/I TCXHUYCCKUMU Cpe,Z[CTBaMI/I (KOMHBIOTep, HpOGKTOp,
nocka). JINeH3noHHOE MPOrpaMMHOE 00eCIIeYeHUE KOMIThbIOTEpa:

1. Windows

2. Microsoft Office

8. O0ecnieuenue 00pa3oBaTENbLHOIO NMpoOLECca JJIs JUI ¢ OTPAHUYEHHBIMHM BO3MOKHOCTSAMH
310POBbSI H HHBAJINI0B

B xome peamm3zaumMy JUCHUIUIMHBL MCIOJB3YIOTCS CIAEAYIOLIUE JONOJHUTENBHBIE METObI
0o0y4eHHMs, TEKYIIEro KOHTPOJSA YCHEBAEMOCTH M INPOMEXKYTOYHOM arrecTaluu oO0ydaromuxcs B
3aBUCUMOCTH OT UX MHMBHyaTbHBIX 0COOEHHOCTEH:

® Ul CJENbIX U CINA0OBUIAIIMX: JIEKUUU O(GOPMISIIOTCS B BHUJAE IEKTPOHHOIO OKYMEHTA,
JOCTYITHOTO C IOMOULIbI0 KOMIIBIOTEPA CO CHELUATM3MPOBAHHBIM IPOrPAMMHBIM O0ECIIEUCHHEM;
IIUCbMEHHBIE 3aJaHMs BBINOJHAIOTCA Ha KOMIIBIOTEPE CO CIEHUAIM3UPOBAHHBIM IPOIPAMMHBIM
o0ecreyeHneM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEeUMBAETCS WHIUBHyaTbHOE
paBHOMepHOE ocBemieHue He menee 300 JIOKC; A BBIMOJHEHHUS 3aJaHus MPH HEOOXOIUMOCTH
IIPEJOCTABIIAETCS yBEIMYMBAIOLIEE YCTPOWCTBO; BO3MOXHO TaKXe MCIIOJIb30BaHHE COOCTBEHHBIX
YBEJIMYMBAIOIIUX YCTPOUCTB; MUCHMEHHBIE 3a/1aHUs O(DOPMIISIOTCS YBEIMYCHHBIM IIPU(PTOM; IK3aMEH
1 3a4€T MPOBOASATCA B YCTHON (hOpME MM BBINOJIHAIOTCS B MUCbMEHHOH (popMe Ha KOMIIbIOTEpE.

® JUIs TITYXUX U CIAOOCIBIIIAIINX: JIEKIUU 0(OPMIIIOTCS B BUJIE DIIEKTPOHHOTO IOKYMEHTA, THO0
IIPEIOCTABIIAECTCS 3BYKOYCHJIMBAIOLIAs ammnapaTypa WHAWBHUIYAJIbHOIO IOJIb30BaHMS; MHCbMEHHBIE
3aJJaHMs BBINOJHSIOTCA Ha KOMIBIOTEPE B NMHCBMEHHON (opMe; 3K3aMeH M 3aué€T NPOBOASATCA B
MUCHMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO IIPOBeIeHUE B (DOpME TECTUPOBAHMUS.

® Ul JIMLl C HapyLIEHUSMH OIOPHO-IBUIATEIBHOIO ammapara: JIEKIUU Oo(GOpMIISIIOTCS B BHJIE
JIEKTPOHHOIO JIOKYMEHTa, JOCTYIHOTO C TIIOMOLIbIO KOMIbIOTEpA CO CIELUATU3UPOBAHHBIM
IpOrpaMMHBIM ~ OO€ClieueHUEeM; TMHChbMEHHBIC 33/JaHUsl  BBINOJHSIOTCS Ha KOMIIBIOTEpE CO
CIELMATU3UPOBAHHBIM NIPOrPaMMHBIM 00€CIIEUEHUEM; IK3aMEH U 3a4€T IMPOBOJATCS B YCTHOM (opme
WM BBITIOJIHAIOTCS B MIUCbMEHHOM (popMe Ha KOMIIBIOTEpE.

ITpu HEOOXOMMMOCTH MpelycMaTpUBAEeTCs yBEINUYEHUE BPEMEHHU AJIs IOATOTOBKU OTBETA.

[Iporienypa mpoBefeHHs MPOMEKYTOYHOM aTTECTAIlMM JUIS OOy4aroIUXCsl yCTAHABIMBACTCS C


http://www.rusneb.ru/
http://www.elibrary.ru/
http://www.grebennikon.ru/
http://www.bibliorossica.com/
https://www.urait.ru/
https://znanium.com/
https://znanium.ru/
https://www.rsuh.ru/liber/resources.php
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yu€TOM UX MHIUBHIYaJIbHBIX MCUXoduzndecknx ocodbenHocreil. [IpomexxyTounas artecTalusi MOXKeT
MIPOBOAMTHCS B HECKOJIBKO ITAIIOB.

[Ipu mnpoBeseHWMH TPOLEAYPHl OLEHUBAHMUA pPE3YyJIbTaTOB OOyUYEHHs IpEeIyCMaTpUBACTCS
UCTIOJIb30BaHNE TEXHUYECKHUX CPEICTB, HEOOXOMUMBIX B CBS3HM C WHAMBHIYATbHBIMH OCOOCHHOCTSIMHU
00y4arouuxcsi. ITH CPesICTBA MOTYT OBITh MPEIOCTABICHBI YHUBEPCUTETOM, MITH MOT'YT HCIIOJIb30BaThCS
COOCTBEHHBIC TEXHHUYECKUE CPEIICTBA.

[IpoBenenune mpoueaypsl OLCHUBAHUS PE3YJAbTATOB OOyUYEHHs JOMYCKACTCSI C MCIOIb30BaHHEM
JIMCTaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHIA.

ObecneunBaercs AOCTYN K HHGOpMAlMOHHBIM U OubimorpaduyeckuM pecypcam B CETH
WuTepHeT uist Kakaoro odydaronierocs B popMax, alalTHPOBAHHBIX K OTPAHUYCHHUSIM HX 37I0POBbS U
BOCTIPHUATHS UHPOPMALIUU:

eIl CIENMbIX M CIA0OBHISIIMX: B IedaTHOM (opme yBeaudeHHbIM IpudTom, B Qopme
3JIEKTPOHHOTO JIOKYMEHTa, B (hopMme aynnoddaiina.

® TSI TIyXUX M CJIA0OCIBIIIAIINX: B TeUaTHOM ¢opme, B (popMe JIEKTPOHHOTO TOKYMEHTA.

® ISl 0OYYAIOIINXCsl C HAPYIICHUSIMU OMOPHO-IBUTATEIBHOTO armapara: B IeYaTHOH ¢opme, B
(dhopme IEeKTPOHHOTO JOKYMEHTa, B (hopme aynuodaiina.

VY4yebHble ayIUTOPUM AJI BCEX BMJOB KOHTAKTHOM M CaMOCTOSITEIbHOM pabOThI, Hay4Has
O6ubnMoTeKa U MHBIE MOMEIICHHUS [T 00Y4EHHs OCHAIEHBI CIICIIHATILHBIM 000PY0BaHUEM H YIEOHBIMU
MECTaMU C TEXHUYECKHMHU CPEACTBaMU O0YyUYEHU:

® JJIsI CJICTIBIX U CTA0OBHISAIINX: YCTPOUCTBOM /ISl CKaHUpOBaHUs 1 uTeHus ¢ kamepoit SARA CE;
mucriieeM bpaiinst PAC Mate 20; npuntepom bpaitnis EmBraille ViewPlus;

o Ul TIyXUX W CIa0OCHBIIIAUX: aBTOMAaTU3UPOBAaHHBIM pabodyMM MECTOM Ul JIOAEH ¢
HapyLIEHUEM CllyXa U c1a0O0CIbIIIANINX; aKyCTUYECKUN YCUIIUTEINb U KOJIOHKH;

o1 OOy4arOIIUXCS C HAPYLICHUSMU OIOPHO-IBUTATEILHOTO ammnapaTa: IepeaBHKHBIMH,
peryaupyeMbIMu 3proHomMudeckuMu naptamu CH-1; KOMOBIOTEpHON TEXHUKOW €O CHELHATbHBIM
IIPOrpaMMHBIM 00€CTIEUECHHEM.

9. MeToan4yeckne MaTepHuabl

9.1 IliaHbl ceMHMHAPCKHUX/ IPAKTHYECKUX/ J1a00PATOPHBIX 3aHATHIA

[MosicautenvHas 3amucka: B odHO#, 04HO-3a0YHOM, 3a04HON (Qopmax oOyueHHUs, BBUIY Pa3HOTO
KOJIMYECTBA YYEOHBIX YacOB, W3 TEPEYHS NPAKTUUYECKUX 3aHSATUH BBIOMPAIOTCS (MOXET OBITh
COTJIACOBAHO C MPEMO/IaBaTEIeM B K10 TPYIIe HHANBUAYAIBHO) T€ 3aHATHS, KOTOPBIE MOTYT OBITH
MIPOBEICHBI B OTBEJICHHOE YUEOHOW HArpy3KoH BpeMs ayAUTOPHON paOOTHI.

Tema 1. [IpeameT u ocHOBHBIE TTPOOJIEMBI Kypca

Bonpocsr 1uist 06cyxaeHus U JOKIJIaI0B
1. Yro Takoe Teopus? UTo Takoe TeKCT?
2. Bormpocs! u mpobiemMbl, paccMaTpuBaeMbie B Kypce

Tema 2. CTpyKTYpHBIN MOAXO/ K AaHAIU3Y TEKCTA.
Bonpocs! 1u1st 06cyxaeHus U JOKIJIa0B

1. KimtoueBble MOHATHUS CTPYKTYpalnu3Ma.

2. Crieruduka cTpyKTypHOT'O aHaJIN3a TEKCTa.

3. Cnemnuduka CTpyKTYypHOTO aHAJIN3a BU3YaJIbHOTO TEKCTA.
4. N300pa3uTenbHbI TEKCT KaK CEMHOTUYECKAsi CHCTEMA.
5. Anamu3s xaptunsl H. ITyccena "Et in Arcadia Ego".
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Tema 3. [IcuxoananuTuyeckas TEOpHUsI.
Bonpocsr 1u1st 06cyxaeHus U JOKIJIaI0B

KiroueBble MOHATHS ICUX0AHATUTUYECKON TEOPHUH.
Konuenmus @peiiia 0 cBEpXbECTECTBEHHOM U €€ COBPEMEHHBIE UHTEPIIPETAIUH.
Ananu3 kopoTkux MarazunoB J. T. A. I'odpmana.

[Icuxoananus u Bu3yansHOe: [lana, croppeanu3Mm, abcTpakiusi.

el S

Tema 4. JIeKOHCTPYKIUSA U T€PMEHEBTHKA
Bonpocsr 1u1st 06cyxaeHus U JOKIIaI0B

1. lexonctpykuus B nonnmanuu K. Jleppuna.
2. JIeKOHCTPYKIMS U aHATIU3 TEKCTOB.
3.MlenbcKas KO IGKOHCTPYKIIHH.

4. JIeKkOHCTPYKIIMS B BU3yaJIbHOM HappaTHUBE

Tema 5. I'enaepHble UCCAENOBAHMS U TTOHATHE "Ipyroro" U MHAKOBOCTH.
Bormpocs! 11t 00Cyk1eHus ¥ TOKJIa0B

deMUHN3M KaK HalpaBJICHUE HHTECIIEKTYaTbHON MBICITH.
®emunausMm 1-#, 2-i 1 3-1 BOJHEI.

AMepuKkaHCKUM U PpaHIy3cKuil HEeMHUHU3M: Pa3INyus B UJEIX U METOIOTIOTHH.
"Jlpyrue" B HICTOPUU U TEOPUH KYJIBTYpHI: TeHICpHBIE, queer, alien, marginal u ap.

el S

Tema 6. AHanu3 BU3yalbHBIX TEKCTOB KYJIbTYPBHI.

Bomnpocs! 11 00Cy>KAeHUs U TOKJIZI0B

1. Crnenuduka BU3yaTbHOTO TTIOBECTBOBAHUS.

2. UYro Takoe BU3yallbHAasl KyJIbTYpa U BU3YaIbHBIM TEKCT.
3. Cuna BU3yaJIbHOCTH.
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[Tpunoxenune 1. AHHOTAIHS
paboueii mporpaMMbl AHCITUTTTHHEL

AHHOTAIIUSI PABOYEH ITPOTPAMMBI JIJUCHUATLIAHBI

[lenb MUCHUIUIMHBI: MOATOTOBUTH BBIMYCKHHKA MarucTpaTyphl, CIIOCOOHOTO HCIIOJIb30BAaTh B
HAyYHOM HCCJICIOBAaHUU U TMPENOJIaBaHUU KOHIICITYaIbHO OOOOIIEHHOE 3HAaHUE 00 OCHOBHBIX
HaIpPaBJIEHUAX U IIKOJaX COBPEMEHHOM JIUTEpaTypHON TEOPUH, TEOPUH U UCTOPUU KyIbTyphl (cultural
studies), a Takke O KOHKPETHBIX METOJAaX aHalIu3a TEKCTOB KYJIbTYphl (IIPEHUMYIIECTBEHHO
XYJ0’KECTBEHHBIX ) U UX TPaHMIIAX.

3agaun:

- U3YYUThb OCHOBHBIC HAIPABJICHUS M KOHIEMIMH TaKUX TEOPETUUYECKUX HampaBlIeHUH, Kak
MICUX0AHAIN3, CTPYKTYpalIu3M, MOCTCTPYKTYpaliu3M, (EMUHU3M, KBUP-TEOPHUS, MOCTKOJIOHUAIU3M,
HOBBIN UCTOPU3M U JIP., B UX IPUMEHEHUH K KOHKPETHOMY TEKCTOBOMY aHAIU3Y;

- OBJIQJICTh TE3ayPyCOM COBPEMEHHOU TEOPUHU JTUTEPATYPHI U KYIbTYpPHI;

- HAYYMTHCSI aHAJIU3UPOBATh TEKCTHI KYJNbTYpPbl (JINTEpATypHbIE, U300pa3UTENIbHbIE U Tp.) U
AQHAIUTUYECKUE TEKCTHI (MOHOTpaUH, HAYUYHBIC CTAThU, PELIEH3UU U T.1I.).

- HAyYUThCS PACKPBIBATh COICPKAHKUE U apTyMEHTUPOBATh MO3UIINH IIPEICTaBUTENIeH OCHOBHBIX
IIIKOJI ¥ HAINPaBJICHUH COBPEMEHHOTO TYMAHHTAPHOTO 3HAHUS, BKIIOYAs TaKUE CPABHUTEIHHO HOBBIC
HaIpaBIlIeHUs, KaK SKOHOMUYECKasi TEOPUSl, UCCIEA0BAaHUS IEPUOAUKU U SKOKPUTHKA;

- HAYYHUTHCSA BUAETh FPAaHULIBI KQXKIO0W U3 IIpeIaracMoi METON0JIOTU;

- ¢(OpMHPOBATh HABBIKK Y MarCTPAHTOB CAMOCTOSTEIHLHOTO TOUCKA U 0TOOpa HHPOPMAITIH TTO
COBPEMEHHBIM TEOPETUIECKUM MpoOIeMam;

- CHOCOOCTBOBAaTh BBIPAOOTKE MAaruCTpaHTaMH YMEHHUS BECTH IHUCKYCCHH IO TpoOiemMam
TEKCTOBOTO aHAJIN3a, CIIOCOOHOCTH JIOTHYHO ()OPMYITUPOBATh, U3JIaraTh U apTYMEHTHPOBAHO 3aIIHIIATh
COOCTBEHHYIO MHTEPIPETALIHIO.

B pe3ynbrare ocBOEHUS AUCHUIIIMHBI 00 yYaIOLIUICS TOJKEH:

3HaTh:

TEOPUIO JTUTEPATYPhl, 0COOCHHOCTH U CTIEUU(DUKH IIKOJ, PEICTABIATh MECTO TEOPUU B COBPEMEHHOM
KYJIBTYpPOJIOTHUECKOM 3HaHUU U 3apYOEKHBIX NMPAKTHKAX MCCIEI0BAHUS UCTOPUU UCKYCCTB;

METO/Ibl aHaJIN3a BU3YAIILHOI'O HCKYCCTBA, COJIEP)KaHUE KaTerOpuil, OMUCHIBAIOIINX OTACIbHbIC
00yacTH U cdepbl N3y4eHUsI HCTOPUH UCKYCCTB

Ymersn:

aHAIIM3UPOBATH TEKCTHI KyJIbTYphl (JTUTEpaTypHBIC, N300pa3UTENbHBIC U TIP.) U aHATUTUICCKUE TEKCTHI
(MoHOTpaduu, HayYHbIE CTaThH, PEIICH3UH U T.11.);

COOTHOCHTD TIOJY4YEHHBIE TEOPETUUECKHE 3HAHHS C BBI30BAaMH NMPO(HECCHOHAIBHOM TPOSKTHOM
NesITeNIbHOCTH

Baaners:

Pa3IMYHBIMU METOAAMHU aHaIN3a TEKCTOB KYJIbTYPhl KaK YHUKaJIbHBIX 00BEKTOB (OCHOBAMU
CTPYKTYPHO-CEMHOTHYECKOTO MOAX0/1a, JUCKYPC-aHaIN3a U BU3YaJIbHBIX HCCIIEJOBAHU);

HaBbIKaMU CaMOCTOSITENIbHOM pabOThI C TEKCTAaMH KYJIbTYpPhl B KOHTEKCTE UX COOTHOIICHHUS C
«BBICOKOI» Teoprell 1 COOCTBEHHBIMU HCCIIEI0BATEILCKUMH HHTEpECaMU
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ANNOTATION

Purpose of the discipline METHODS OF SOCIO-CULTURAL RESEARCH: to prepare a master's
degree graduate able to use in scientific research and teaching conceptually generalized knowledge
about the main directions and schools of contemporary literary theory, theory and history of culture
(cultural studies), as well as about specific methods of analysis of cultural texts (mostly artistic) and
their boundaries.

Tasks:

- To explore the main trends and concepts of theoretical movements such as psychoanalysis,
structuralism, poststructuralism, feminism, queer theory, postcolonialism, new historicism, etc., in
their application to specific textual analysis;

- master the thesaurus of contemporary literary and cultural theory;

- learn to analyse cultural texts (literary, visual, etc.) and analytical texts (monographs, scholarly
articles, reviews, etc.)

- Learn to discover the content and argue the positions of representatives of the main schools and
directions of modern humanitarian knowledge, including such comparatively new directions as
economic theory, periodical studies and ecocriticism;

- learn to see the limits of each of the proposed methodologies;

- to form skills of independent search and selection of information on modern theoretical problems;
- to help develop the ability to debate textual analysis problems, the ability to formulate, present and
argue one's own interpretation logically, and to defend it.


https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/of
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/socio
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/cultural
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/research
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